Japanese Initial Letter and Cut-in Handling

The following is a collection of various examples of how initial letters (glyph sequences) and then Cut-ins are handled,

within Japanese publications.
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The above 3 examples show different initial letters spanning 3 lines of body text. What is most prominent is that the

initial letters are all centered in the three line space. The first two letters are Chinese characters (Kanji) and the last is

Japanese (hiragana). The second example also shows rotated English text below the initial letter.
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In this set of examples, the initial letter (or letters) have a wine colored background. The first two examples have a single

kanji letter. The third example has both an opening bracket (punctuation) and a latin letter “A” which begins the un-

rotated vertical setting of “ALWAYS”. All these initial letters are centered on the space between two lines.



An additional set of examples was photographed by Masataka Yakura and have been copied (with some editing) from:
https://plus.google.com/photos/+MasatakaYakura/albums/6016251750721279313
These examples come from ANA WINGSPAN Issue 539 (an in-flight magazine for All Nipon Airways).
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Note that the “Chinese Characters” (kanji) and the number “5” tend to be centered over the two lines it precedes and
shortens, but the opening braket (red in the first and third instance and black in the middle) that precedes the character
does not seem to be centered but seems to lie on the upper left corner of the EM box for the character.
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Cut-ins
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These examples all have more than a single character and the latter two examples are both rotated with respect to the

flow of the text (vertical) and have borders (simple rounded corners for the first and a complex border for the second).

Cut-ins are not exactly “initial-letters”, but as an inline that becomes “atomic” they share a similar behavior to initial-

letters. That is they consume space (and, in Japanese vertical text they are centered in that space, at least horizontally).

Examples from a Japanese Pocket Encyclepedia:
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Two more examples of “cut-in”s. The one on the right has a 3 column cut-in with borders (in black) on the sides of the

inline box that forms the cut-in. The text of the paragraph that it heads follows immediately after the cut-in and it is

indented by the amount of the cut-in. The example on the left has 2 column cut-ins with red borders on the top and

bottom of the cut-in. Two paragraphs of one line each follow the cut-in. (See, for example, the leftmost cut-in.) These

can be handles as inline blocks that are positioned as if they were an initial-letter.
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In these two examples, the background is colored (pink) and there is a top and bottom border. Note that the positioning

of the base text is not affected by the presence of ruby annotations . The base text is centered, horizaontally, in the

inline block box.
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Another example in which the cut-in inline block box has a (pink) background and (black) side borders. In this example,

as above, the cut-in is followed by two paragraphs of a single line, but in the second of these lines (from the right) part

of the line is top justified (to the indented edge) and the remainder is bottom justfied (to the end of the line). The final

example is the title of the Japanese Pocket Encyclepedia.



